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¢£ÁAPÀ 12-02-2012 ¨sÁ£ÀÄªÁgÀ ¨É½UÉÎ 9WÀAmÉUÉ

ªÁUÉÎÃAiÀÄPÁgÀgÀ ¢£ÁZÀgÀuÉ

²æÃ vÁåUÀgÁd-²æÃ ¥ÀÄgÀAzÀgÀzÁ À̧gÀ DgÁzsÀ£É

¨É½UÉÎ 9.00 WÀAmÉUÉ ¥ÀÆeÉ ªÀÄvÀÄÛ C©üµÉÃPÀ

11.00 WÀAmÉUÉ vÁåUÀgÁdgÀ ¥ÀAZÀgÀvÀß PÀÈwUÀ¼À UÉÆÃ¶×UÁ£À

ªÀÄºÁªÀÄAUÀ¼ÁgÀw-¥Àæ¸ÁzÀ «¤AiÉÆÃUÀ

J®èjUÀÆ ¸ÁéUÀvÀ-ºÉaÑ£À ¸ÀASÉåAiÀÄ°è s̈ÁUÀªÀ»¹

On Sunday 12th February 2012

VAGGEYAKARAS ARADHANA
9 am : Pooja & Abhishekha

11 am. : Pancharathna Kruti Goshti Gayana

12 Noon : Maha Mangalarathi and Lunch

All are Welcome-Participate in Large number

ªÁUÉÎÃAiÀÄPÁgÀgÀ ¢£ÁZÀgÀuÉ

THE BANGALORE GAYANA SAMAJA
Sri Krishnarajendra Road, Bangalore -4
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«ªÁ¢ gÁUÀUÀ¼À ¸ÀÈ¶ÖAiÀÄÄ ZÀvÀÄzÀðAr 
¥ÀæPÁ²PÉAiÀÄ UÀæAxÀPÀvÀð£ÁzÀ PÀ£ÀßrUÀ ªÉAPÀlªÀÄÄT 
AiÀÄªÀjAzÀ gÀÆ¥ÀÄUÉÆArvÀÄ. DvÀ UÁAiÀÄ£À ZÀvÀÄgÀ, 
«ÃuÁªÁzÀPÀ ºÁUÀÆ ̧ ÀAVÃvÀ ±Á¸ÀÛçdÕ. «ªÀÄ±ÁðvÀäPÀ 
ªÁzÀ w¼ÀÄªÀ½PÉ. »ÃUÉ 72 ªÉÄÃ¼ÀUÀ¼ÀÄ gÀavÀªÁV 
ªÀÄÄAzÉ CªÀÅUÀ¼ÉÃ gÁUÀUÀ¼ÁzÀªÀÅ.

F 72 ªÉÄÃ¼ÀUÀ¼À gÀZÀ£ÉUÉ ¸ÀégÀUÀ¼ÉÃ DzsÁgÀ. 
CzÀgÀ®Æè 12 ¸ÀégÀ ¸ÁÜ£ÀUÀ¼ÀÄ ªÀÄvÀÄÛ 16 ¸ÀégÀUÀ¼ÀÄ. F 
¸ÀégÀUÀ¼À ¸ÀA§AzsÀzÀ°è £Á®ÄÌ ¥Àæ¨sÉÃzÀUÀ½ªÉ. CªÉÃ 
ªÁ¢, ¸ÀAªÁ¢, C£ÀÄªÁ¢, «ªÁ¢ ¸ÀégÀUÀ¼ÀÄ. 
¨sÀgÀvÀ£ÀÄ µÀqÀÓ UÁæªÀÄ ¸ÀégÀUÀ¼À£ÀÄß «ÃuÉUÀ¼À ªÀÄÆ®PÀ 
¥ÀæAiÉÆÃUÀ ªÀiÁrzÀ ªÉÆlÖªÉÆzÀ® ±Á¸ÀÛçdÕ. zsÀÄæªÀ 
«ÃuÉ ªÀÄvÀÄÛ ZÀ®«ÃuÉUÀ¼ÉA§ JgÀqÀÄ ªÁzÀåUÀ¼À°è 
µÀqÀÓ UÁæªÀÄzÀ ¸ÀégÀUÀ¼À£ÀÄß ±ÀÈwªÀiÁr, ZÀ®«ÃuÉAiÀÄ 
¥ÀAZÀªÀÄªÀ£ÀÄß  MAzÀÄ ±ÀÈw PÀrªÉÄ ªÀiÁr w±ÀÄæw 
jµÀ¨sÀPÀÆÌ ZÀÄåvÀ ¥ÀAZÀªÀÄ CxÀªÁ «PÀÈvÀ ¥ÀAZÀªÀÄUÀ¼À 
CAvÀgÀªÀ£ÀÄß ¸ÀAªÁ¢AiÀiÁzÀ ¸ÀªÀÄ¨sÁªÀzÀ°è 
£ÀÄr¹zÁUÀ K¥ÀðnÖzÀÝ ZÀÄåvÀ ¥ÀAZÀªÀÄªÁzÀgÀÆ, ZÀÄåvÀ 
¥ÀAZÀªÀÄ ªÀÄvÀÄÛ ±ÀÄzÀÞ ¥ÀAZÀªÀÄUÀ½UÉ EzÀÝ ̧ ÀA§AzsÀªÀÅ 
«ªÁ¢. »ÃUÉ F JgÀqÀÄ ¸ÀégÀUÀ½UÉ «ªÁ¢vÀé«zÉ 
JA§ÄzÀ£ÀÄß ¤gÀÆ¦¸À¯Á¬ÄvÀÄ. vÀæAiÉÆÃzÀ±À ®PÀët 
UÀ¼À°è F ZÀvÀÄ¸ÀégÀUÀ½UÉ ¥ÁæªÀÄÄRåvÉ¬ÄgÀÄªÀ 
CA±ÀªÀ£ÀÄß ªÀÄvÀAUÁ¢AiÀiÁV J®è ±Á¸ÀÛçPÁgÀgÀÄ 
M¦àPÉÆAqÀÄ gÁUÀ gÀZÀ£ÉAiÀÄ°è CªÀÅUÀ¼À£ÀÄß C¼ÀªÀr¹ 
«±ÉèÃ¶¹gÀÄªÀÅzÀÄ UÀæAxÀ¸ÀÜªÁVgÀÄªÀ «µÀAiÀÄ. 
±ÁdÕðzÉÃªÀ£À ¸ÀAVÃvÀ gÀvÁßPÀgÀPÉÌ ¨sÁµÀåªÀ£ÀÄß 
§gÉ¢gÀÄªÀ PÀ°è£ÁxÀ£À ¥ÀæPÁgÀ MAzÀÄ ªÀÄvÀÄÛ ±ÀÄæwUÀ¼À 
CAvÀgÀ«gÀÄªÀ JgÀqÀÄ ¸ÀégÀUÀ¼À°è MAzÀÄ ªÁ¢¸ÀégÀ 
ªÁzÀgÉ ªÀÄvÉÆÛAzÀÄ «ªÁ¢¸ÀégÀ. CAzÀgÉ MAzÀÄ ̧ ÀégÀzÀ 
CAvÀgÀ. F «ªÁ¢vÀéªÀÅ jUÀ ªÀÄvÀÄÛ zÀ¤ ¸ÀégÀUÀ½UÉ 
C£Àé¬Ä¸ÀÄvÀÛzÉ. PÁPÀ° ¤¸À ªÀÄvÀÄÛ ªÀÄ ¥À 
(¥ÀæwªÀÄzsÀåªÀÄ)UÀ½UÉ ZÀvÀÄ±ÀÄæw jµÀ¨sÀ ¸ÁzsÁgÀt 
UÁAzsÁgÀ ºÁUÀÆ ZÀvÀÄ±ÀÄæw zsÉÊªÀvÀ PÉÊ²Q ¤µÁzÀUÀ½UÉ 
C£Àé¬Ä¸ÀÄªÀÅ¢®è. PÁgÀt ̧ À ¥À UÀ¼ÀÄ ¤zsÁðjvÀ ªÁ¢ 

¸ÀégÀUÀ¼ÀÄ. ZÀvÀÄ±ÀÄæw jµÀ¨sÀ ªÀÄvÀÄÛ zsÉÊªÀvÀUÀ¼ÀÄ 
C£ÀÄªÁ¢ ̧ ÀégÀUÀ¼ÀÄ. »ÃUÉ MAzÀÄ ̧ ÀégÀzÀ CAvÀgÀªÀ£ÀÄß 
«ªÁ¢AiÉÄAzÀÄ ºÉÃ¼À¯ÁUÀÄªÀÅ¢®è.

«ªÁ¢ gÁUÀUÀ¼ÀÄ jUÀ zÀ¤ ¨sÉÃzÀUÀ¼À°è ±ÀÄzÀÞ 
jµÀ¨sÀ ±ÀÄzÀÞ UÁAzsÁgÀ, ±ÀÄzÀÞ zsÉÊªÀvÀ, ±ÀÄzÀÞ ¤µÁzÀ, 
µÀmï±ÀÄæw jµÀ¨sÀ, CAvÀgÀUÁAzsÁgÀ. µÀmï±ÀÄæw zsÉÊªÀvÀ 
PÁPÀ°¤µÁzÀUÀ¼À°ègÀÄªÀ CAvÀgÀzÀ°è ªÀiÁvÀæ EªÉÉ. 
ªÁ¢gÁUÀUÀ¼ÀÄ, ¸ÀAªÁ¢gÁUÀUÀ¼ÀÄ, C£ÀÄªÁ¢gÁUÀ 
UÀ¼ÉAzÀÄ AiÀiÁªÀ gÁUÀªÀ£ÀÄß PÀgÉAiÀÄ¯ÁUÀÄªÀÅzÀÄ¢®è 
ªÉA§ÄzÀÄ UÀªÀÄ£ÁºÀð.

WÀ£ÀgÁUÀUÀ¼ÁzÀ £Ál, UË¼À, ªÀgÁ½ gÁUÀUÀ¼À°è 
¥ÀgÀ¸ÀàgÀ JgÀqÀÄ ¸ÀégÀUÀ¼À°è CAzÀgÉ ªÁ¢ ªÀÄvÀÄÛ 
«ªÁ¢ ¸ÀégÀUÀ¼À°è CAvÀgÀªÀÅ «ªÁ¢vÀéªÀ£ÀÄß 
ºÉÆA¢zÀÝgÀÆ CªÀÅ «ªÁ¢ gÁUÀUÀ¼À®è.

¸ÀAªÁ¢ ¨sÁªÀªÀ£ÀÄß ºÉÆA¢gÀÄªÀ ¸ÀégÀUÀ¼À£ÀÄß 
CAzÀgÉ ªÀÄzs À åªÀÄ ªÀÄvÀÄ Û ¥ÀAZÀªÀÄUÀ½UÉ 
ºÉÆA¢PÉÆArgÀÄªÀ KPÀ±ÀÄæw ªÀÄvÀÄÛ ¢é±ÀÄæw CAzÀgÉ- 
MAzÀÄ ̧ ÀégÀ CAvÀgÀ«gÀÄªÀ ̧ ÀégÀPÉÌ «ªÁzÀ zÉÆÃµÀ«®è. 
CzÉÃ jÃw ªÁ¢ ¸À ég ÀªÁz À µ Àq À ÓP É Ì 
ºÉÆA¢PÉÆArgÀÄªÀ KPÀ ªÀÄvÀÄÛ ¢é±ÀÄæwUÀ¼À CAzÀgÉ 
MAzÀÄ ¸ÀégÀzÀ ¸ÀA§AzsÀPÉÌ «ªÁ¢ zÉÆÃµÀ«®è, 
C£ÀÄªÁ¢ ¸ÀégÀPÉÌ ºÉÆA¢PÉÆArgÀÄªÀ MAzÀÄ ¸ÀégÀzÀ 
CxÀªÁ KPÀ ªÀÄvÀÄÛ ¢é±ÀÄæwUÀ¼À CAvÀgÀPÉÌ «ªÁ¢vÀé«®è. 
GzÁºÀgÀuÉUÉ : CAvÀgÀ UÁAzsÁgÀ ªÀÄvÀÄÛ ±ÀÄzÀÞ 
ªÀÄzsÀåªÀÄ, ZÀ.zÉÊ ªÀÄvÀÄÛ PÉÊ.¤. ZÀ.j. ªÀÄvÀÄÛ ¸Á.UÁA. 
UÀ¼ÀÄ.

MnÖ£À°è «ªÁ¢ ªÉÄÃ¼ÀUÀ¼ÉµÀÄÖ JA§ ¥Àæ±ÉßUÉ 40 
ªÉÄÃ¼ ÀU À¼ ÀÄ J£À ß¯ÁU ÀÄv À Ûz É . CªÀ ÅU À¼ À£ ÀÄ ß 
¥Àj²Ã°¹zÁUÀ 12 ZÀPÀæUÀ¼À°è ¥Àæw ZÀPÀæzÀ 1£ÉAiÀÄ 
ªÀÄvÀÄÛ 6£ÉAiÀÄ ªÉÄÃ¼ÀUÀ¼ÀÄ «ªÁ¢vÀéªÀ£ÀÄß ºÉÆA¢zÉ. 
CAzÀgÉ MlÄÖ 24 ªÉÄÃ¼ÀUÀ¼ÀÄ. 12 ZÀPÀæUÀ¼À°è ªÉÆzÀ® 
ZÀPÀæzÀ°è 4 ªÉÄÃ¼ÀUÀ¼ÀÄ, DgÀ£ÉAiÀÄ ZÀPÀæzÀ°è 4 
ªÉÄÃ¼ÀUÀ¼ÀÄ K¼À£ÉAiÀÄ ZÀPÀæzÀ°è 4 ªÉÄÃ¼ÀUÀ¼ÀÄ, 

«ªÁ¢ gÁUÀUÀ¼ÀÄ
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UÁ£ÀPÀ¯Á¨sÀÆµÀt qÁ|| n. ±ÀaÃzÉÃ«, ¸ÀAVÃvÀ «zÀÄ¶, 

¤ªÀÈvÀÛ ¸ÀAVÃvÀ ¥ÁæzsÁå¥ÀQ, ªÀÄºÁgÁtÂ PÀ¯ÁPÁ¯ÉÃdÄ-¨ÉAUÀ¼ÀÆgÀÄ
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ºÀ£ÉßgÀqÀ£ÉAiÀÄ ZÀPÀæzÀ°è 4 ªÉÄÃ¼ÀUÀ¼ÀÄ MlÄÖ 16 
ªÉÄÃ¼ÀUÀ¼ÁUÀÄvÀÛªÉ, F jÃw 24+16=40 «ªÁ¢ 
ªÉÄÃ¼ÀUÀ¼ÁUÀÄvÀÛªÉ.

«ªÁ¢ ̧ ÀégÀªÀ£ÀÄß ¤ªÀð»¸ÀÄªÁUÀ ̧ ÀégÀªÀÅ ̧ ÁÜ£ÀzÀ°è 
£ÀÄrAiÀÄÄªÀÅzÀÄ PÀqÁØAiÀÄ. PÉ®ªÀÅ «ªÁ¢ ¸ÀégÀUÀ½UÉ 
DºÀvÀ, ¥ÀævÁåºÀvÀ, ̧ ÀÄájvÀÀ, PÀA¦vÀUÀ¼À£ÀÄß ̧ ÀAAiÉÆÃavÀ 
ªÁV PÉÆqÀ¯ÁUÀÄvÀÛzÉ. ¥ÀÆªÁðAUÀ ªÀÄvÀÄÛ GvÀÛgÁAUÀ 
¸ÀégÀ ̧ ÀAAiÉÆÃd£ÉAiÀÄ ̧ ÀAZÁgÀUÀ¼À ªÀÄÆ®PÀ «ªÁ¢vÀé 
ªÀ£ÀÄß ¸ÀAªÁ¢¨sÁªÀzÀ ªÀÄÆ®PÀ ªÀÄÄPÀÛUÉÆ½¸À 
§ºÀÄzÀÄ. ®PÀëöåUÀ¼À ªÀÄÆ®PÀ F CA±ÀUÀ¼À£ÀÄß  
zÀÈrüÃPÀj¸À®Ä ̧ ÁzsÀå. GzÁ:ªÉÆzÀ® ªÉÄÃ¼À PÀ£ÀPÁAV. 
±ÀgÀtÄ ¹¢Þ«£ÁAiÀÄPÀ, «Ä±Àæ bÁ¥ÀÄ, ¥ÀÄgÀAzÀgÀzÁ¸ÀgÀ 
QÃvÀð£É. 36£ÉÃ ZÀ®£Ál d£ÀåªÁzÀ £ÁlgÁUÀzÀ 
¸ÀégÀÆ¥À. ¸Áé«Ä£ÁxÀ ¥Àj¥Á®AiÀÄ ¢ÃQëvÀgÀÄ 37£ÉÃ 
ªÉÄÃ¼À ̧ ËUÀA¢ü¤ (¸Á®UÀ) PÁªÀÄ PÉÆÃn ¦ÃoÀªÁ¹¤ 
D¢vÁ¼À ªÀÄvÀÄÛ ̧ Áé«Ä ¢ÃQëvÀgÀ PÀÈw.

¥ÀgÀªÀiÁvÀÄäqÀÄ ªÁUÀ¢üÃ±Àéj. 34£ÉÃ ªÉÄÃ¼À 
D¢vÁ¼À, vÁåUÀgÁd. ¨ÉÆæÃªÀgÁzÀ ªÀgÀÄt¦æAiÀÄ 
24£ÉÃ ªÉÄÃ¼À, D¢vÁ¼À, ªÉÄÊ¸ÀÆgÀÄ ªÁ¸ÀÄzÉÃªÁ 
ZÁAiÀÄðgÀÄ F JgÀqÀÄ ªÉÄÃ¼ÀUÀ¼À°è ¥ÀÆªÁðAUÀPÀÆÌ  
GvÀÛgÁAUÀPÀÆÌ EgÀÄªÀ ¥ÀgÀ¸ÀàgÀ ¸ÀAªÁ¢vÀézÀ 
¤gÀÆ¥ÀuÉ, eÉÆåÃw ̧ ÀégÀÆ¦tÂ.

£À¨sÉÆÃªÀÄtÂ : d£ÀågÁUÀ £ÁAiÉÄqÀªÀAZÀ£À-D¢, 
vÁåUÀgÁd. PÀqÉAiÀÄzÁV 72£ÉÃ ªÉÄÃ¼À. gÀ¸ÀªÀÄAdj 
(g À¹P À¦ æAi À Ä) ± À ÈAUÁg À g À¸ Àª À ÄAdjÃA 
²æÃPÁªÀiÁQëÃA. w±ÀæKPÀ ªÀÄÄvÀÄÛ¸Áé«Ä ¢ÃQëvÀgÀÄ.

UÁAiÀÄPÀgÁUÀ°, ªÁzÀPÀgÁUÀ° «ªÁ¢ 
gÁUÀUÀ¼À£ÀÄß ¤gÀÆ¦¸ÀÄªÁUÀ, D gÁUÀUÀ¼À ¸ÀégÀÆ¥À 
ªÀ£ÀÄß CªÀ®A©¹ DAiÀiÁ gÁUÀzÀ ¸ËAzÀAiÀÄðªÀ£ÀÄß 
¥ÀæzÀ²ð¸À®Ä ¸ÀégÀ ¸ÀAZÁgÀUÀ¼À£ÀÄß C£ÀÄavÀªÁV 
¥ÀæAiÉÆÃV¹zÀgÉ «ªÁ¢ gÁUÀUÀ¼À£ÀÄß ¥ÀæzÀ²ð¸ÀÄªÀ 
PÁ¯ÁªÀPÁ±ÀªÀ£ÀÄß »rvÀzÀ°èlÄÖ «ÄwUÉÆ½¹zÀgÉ 
«ªÁ¢ü gÁUÀUÀ¼ÀÄ zÉÆÃµÀªÀÄÄPÀÛªÁUÀÄªÀÅzÀÄ.
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With Best Compliments From : With Best Compliments From :

SRI ACHUTHA RAO PADAKI
BANGALORE

Smt. SHAKUNTHALA
SHANKARANARAYANA

BANGALORE
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ªÉÆzÀ°UÉ PÀ£ÁðlPÀ ¸ÀAVÃvÀ PÉëÃvÀæzÀ°è F 
C±Á¹ÛçÃAiÀÄ ¥ÀæAiÉÆÃUÀPÁÌV PÀëªÉÄPÉÆÃgÀÄvÁÛ £À£Àß 
C£ÀÄ¨sÀªÀªÀ£ÀÄß «±ÉÃµÀªÁV £À£ÀßAvÀºÀ ºÀªÁå¹ ¸ÀºÀ 
¸ÀzÀ¸ÀågÀ CªÀUÁºÀ£ÉUÁV ªÀÄÄA¢qÀÄvÉÛÃ£É.

GzÉÆåÃUÀ AiÀiÁ ¤ªÀÈwÛ fÃªÀ£À«gÀ°, ¸ÀA¸ÁgÀzÀ 
¨sÁgÀ ®WÀÄ PÁt¨ÉÃPÁzÀgÉ CAvÀåzÀªÀgÉUÉ MA¢ 
UÀÄ½AiÀÄÄªÀ PÉ®¸ÀzÀ©ügÀÄaUÀ½gÀÄªÀÅzÀÄ J®èjUÀÆ 
CªÀ±Àå. F ªÀiÁvÀ£ÀÄß CPÀëgÀ±ÀB £ÀA©zÀÝ £Á£ÀÄ 
1999gÀ°è ¨ÉAUÀ¼ÀÆjUÉ §AzÀÄ £É¯É¹zÁUÀ ªÀiÁrzÀ 
ªÉÆzÀ® PÁgÀåªÉAzÀgÉ »A¢¤AzÀ £À£Àß ªÉÄZÀÄÑUÉAiÀiÁzÀ 
GvÀÛgÀ ªÀÄvÀÄÛ zÀPÀëuÁ¢ ±Á¹ÛçÃAiÀÄ ¸ÀAVÃvÀ ªÀÄvÀÄÛ 
£ÀÈvÀåPÉëÃvÀæUÀ¼À£ÀÄß vÀÄ¸ÀÄ ZÀÄlÄPÁV¹ §gÉÃ PÀ£ÁðlPÀ 
¸ÀAVÃvÀªÀ£Áßj¹zÀÄzÀÄ. DzÀgÉ UÀÄgÀÄUÀ¼ÀrAiÀÄ°è 
"®A¨ÉÆÃzÀgÀ®PÀÄ«ÄPÀgÀ" ¢AzÁgÀA©ü¹ ºÁqÀÄªÀ 
¥ÁæAiÀÄ zÁnzÀÄÝ vÁ¼ÉäAiÀÄÆ E¢Ý®èªÁzÀ PÁgÀt 
¨ÉAUÀ¼ÀÆj£À CvÀåAvÀ ºÀ¼ÉAiÀÄzÁzÀ UÁAiÀÄ£À 
¸ÀªÀiÁdzÀ ̧ ÀzÀ¸ÀåvÀé ¥ÀqÉzÀÄ E°è£À J®ègÀ PÀbÉÃj PÉÃ¼À 
¯ÁgÀA©ü¹zÉ. £ÀAvÀgÀzÀ 2-3 ªÀµÀðUÀ¼À°è ºÉ¸ÀgÁAvÀ 
UÁAiÀÄPÀgÀÄ, EvÀgÀ ¸ÀA¸ÉÜUÀ¼ÀÄ, F ±ÉÊ°AiÀÄ°è £À£Àß 
ªÀÄ£À¹ìUÉÆ¥ÀÄàªÀ gÁUÀUÀ¼ÀÄ ªÀÄvÀÄÛ PÀÈwUÀ¼À PÀÄjvÁzÀ 
CjªÀ£ÀÄß ªÀÈ¢ÞAiÀiÁV¹zÉ. ¸ÀAAiÉÆÃf¹zÀ «zsÁ£À 
ªÉAzÀgÉ D¯Á¥À£ÉAiÀÄ ºÁr¤AzÀ gÁUÀ, vÀ£ÀÆä®PÀ 
UÁAiÀÄPÀ£À£ÀÄß UÀÄgÀÄw¸ÀÄªÀÅzÀÄ.

¥ÀæZÀ°vÀ«gÀÄªÀ J®è gÁUÀ, PÀÈw ªÀÄvÀÄÛ PÀ¯Á«zÀgÀÄ 
ªÀÄ£À¹UÉÆ¥ÀÄàªÀÅzÀÄ M§â ºÀªÁå¹UÀ¤UÀAvÀÆ zÀÄ¸ÁìzsÀå. 
»ÃUÁV DgÀA¨sÀzÀ°è £À£Àß C¨sÁå¸ÀªÀ£ÀÄß Dj¹zÀ 
PÉ®ªÉÃ gÁUÀUÀ½UÉ ¹Ã«ÄvÀªÁV¹zÉ. ZÉ£ÉÊ ¸ÀAVÃvÀ 
¸ÀªÉÄäÃ¼À£ÀzÀ°è MAzÀÄ ªÁgÀ«zÀÄÝ gÁUÀ PÀÈw PÉÊ¦r 
vÀAzÀÄ PÀbÉÃjUÀ¼À°è gÁUÀ UÀÄgÀÄw¸À¯ÁgÀA©ü¹zÉ. ¸À£ï 
2004gÀ ¸ÀªÀÄAiÀÄ DPÁ±ÀªÁtÂAiÀÄ°è ¢£ÀªÀ» K¼ÀÄ 
vÁ¸ÀÄ PÀ£ÁðlPÀ ¸ÀAVÃvÀ ¥Àæ¸ÁgÀ DgÀA¨sÀªÁzÀ 

¢£À¢AzÀ vÀ¥ÀàzÉ D°¸ÀÄªÀÅzÀÄ; C®èzÉ 2GB «ÄwAiÀÄ  
¸ÉÆÃ¤ zsÀé¤UÁæºÀPÀ G¥ÀPÀgÀt PÉÆAqÀÄ gÉÃrAiÉÆÃ, 
zÀÈ±Àå CAvÀeÁð® ªÀÄvÀÄÛ ̧ ÀAVÃvÀ ̧ À¨sÉUÀ½AzÀ ªÉÄaÑ£À 
ºÁqÀÄUÀ¼À zsÀé¤ªÀÄÄzÀæt ªÀiÁqÀÄvÀÛ EµÀÖgÀ°è 700 
¤«ÄµÀzÀ DgÉAlÄ zsÀé¤ ¸ÀÄgÀÄ½UÀ¼À£ÀÄß ¥ÀæwAiÉÆAzÀgÀ 
«µÀAiÀÄ ¸ÀÆaUÀ¼ÉÆA¢UÉ vÀAiÀiÁj¹zÉÝÃ£É. EªÀÅUÀ¼À 
UÀÄtªÀÄlÖ £À£Àß GzÉÝÃ±ÀPÉÌ ̧ ÁPÁUÀÄªÀ¶ÖzÉ.

ªÉÆzÀ® ºÀAvÀzÀ°è £Á£ÀÄ ªÉÄaÑ Dj¹zÀ gÁUÀ 
UÀ¼ÉAzÀgÉ ±ÀAPÀgÁ¨sÀgÀt, PÁA¨sÉÆÃf, ̈ sÉÊgÀ«, PÀgÀºÀgÀ 
¦æAiÀÄ, PÀ¯ÁåtÂ,. D£ÀAzÀ¨sÉÊgÀ«, D¨sÉÃj, zÉÃªÀ 
UÁAzsÁj, ¸ÁgÀªÀÄw, jÃwUË¼À, PÁ¦, ¢éeÁªÀAw, 
ºÀjPÁA¨sÉÆÃf, ªÀÄPÀngÀAUÀÄ, RªÀiÁZï EvÁå¢. F 
¸ÀªÀÄAiÀÄ £À£ÀUÉ ªÀÄ£ÀzÀmÁÖzÀ JgÀqÀÄ «µÀAiÀÄUÀ¼ÀÄ. 
1) ºÁr£À ªÉÄaÑUÉ JA§ÄzÀÄ ªÀåQÛUÀvÀ C£ÀÄ¨sÀªÀ 
ªÁVzÀÝgÀÆ PÉ® PÀ¯Á«zÀgÀ PÀAoÀ¢AzÀ §gÀÄªÀ ¥Àæw 
gÁUÀUÀ¼À®Æè EA¥ÀÄvÀ£À JzÀÄÝ PÁtÄvÀÛzÉ. 
2) C¨sÁå¸À ªÀÄÄAzÀÄªÀjzÀAvÉ eÁ¹Û gÁUÀUÀ¼ÀÄ £À£Àß 
¥ÀnÖUÉ ¸ÉÃgÀvÉÆqÀVzÀªÀÅ. GzÁ. : vÉÆÃr, µÀtÄäUÀ 
¦æAiÀÄ, ªÀÄzsÀåªÀiÁªÀw, ²æÃ, CoÁt, ±ÀºÀ£Á, ©®ºÀj, 
ªÀÄÄSÁj, ªÉÆÃºÀ£À, PÀ£ÀßqÀUË¼À, AiÀÄzÀÄPÀÄ® 
PÁA¨sÉÆÃf, DAzÉÆÃ¼ÀPÀ, ±ÀÄzÀÞzsÀ£Áå¹, PÉÃzÁgÀ 
UË¼À, gÀhÄAgÀhÄÆn, §ÈAzÁªÀ£À ¸ÁgÀAUÀ, ¹AzsÀÄ 
¨sÉÊgÀ« EvÁå¢ ¥ÀjavÀ gÁUÀUÀ¼À ¥ÀnÖ E£ÀÆß 
¨É¼ÉAiÀÄÄvÀÛ°zÉ.

£À£Àß C¨sÁå¸ÀzÀ°è d£ÀPÀgÁUÀ, ¸ÀégÀ gÁUÀ ®PÀët, 
vÁ¼À«£Áå¸ÀUÀ¼ÀÄ-EvÁå¢UÀ¼À «±ÉÃµÀ «±ÉèÃµÀuÉUÉ 
ºÉÆÃV®èªÉAzÉÆ¥ÀÄàvÉÛÃ£É.

EªÉ®èzÀgÀ ¥ÀjuÁªÀÄªÁV ¥ÀævÀåPÀë PÀbÉÃjUÀ½UÉ 
ºÉÆÃUÀÄªÀ ¥ÀæQæAiÉÄ FUÀ vÀÄ¸ÀÄ PÀrªÉÄAiÀiÁV 
ªÀÄ£ÉAiÀÄ¯ÉèÃ gÉÃrAiÉÆÃ, UÀtPÀAiÀÄAvÀæ¢AzÀ zsÀé¤ 
¸ÀAUÀæºÀ ªÀÄvÀÄÛ ¸ÉÆÃ¹-EvÁå¢UÀ½AzÀ D¯Á¥À£É, 
¥À®è«, C£ÀÄ¥À®è«, ¸ÀAUÀw, £ÉgÀªÀ¯ï ªÀÄvÀÄÛ vÀ¤-
EªÀÅUÀ¼À®èzÉ 4000 ¤«ÄµÀzÀ ¸ÀAUÀæºÀt¢AzÀ 
¨ÉÃPÁzÀÄzÀ£Áß°¸ÀÄvÁÛ ¸ÀAvÀÈ¦ÛPÀgÀªÁV ¸ÀªÀÄAiÀÄ 
PÀ¼ÉAiÀÄ§®èªÀ£ÁVzÁÝ£É.

¸ÀAVÃvÀªÀÅ ««zsÀ gÉÆÃUÀUÀ¼À aQvÁì 
¸ÁzsÀ£ÀªÉAzÀÄ PÉ®¸ÀA¸ÉÜ ªÀÄvÀÄÛ ¸Áé«ÄUÀ¼À ªÁzÀ. 
ªÀiÁ£À¹PÀ PÉëÃvÀæzÀ M§â ¸À®ºÉUÁgÀ£ÁzÀ £À£Àß 
C£ÀÄ¨sÀªÀzÀ ¥ÀæPÁgÀ CPÁgÀtªÁzÀ vÀ¯É£ÉÆÃªÀÅ, 
¨ÉÃ¸ÀgÀ, D®¸Àå ªÀÄvÀÄÛ T£ÀßvÉUÀ¼À£ÀÄß ̧ ÀAVÃvÀ ¤ªÁ½¹ 
ªÀÄ£À¸Àì£ÀÄß DºÁèzÀPÀgÀªÁV¸À§®èzÀÄ. DzÀgÉ ªÀÄzsÀÄ 
ªÉÄÃºÀgÉÆÃUÀ, gÀPÀÛzÉÆvÀÛqÀ PÁå£Àìgï, ªÉÄzÀÄ¼ÀÄ AiÀiÁ 
doÀgÀzÀ°è ºÀÄtÄÚ-EªÀ£Éß®è UÀÄt¥Àr¸ÀÄªÀÅzÉA§ÄzÀÄ 
vÀ¥ÀÄà w¼ÀÄªÀ½PÉ.

fÃªÀ£ÀPÉÌ D¸ÀgÉAiÀiÁV ¸ÀAVÃvÀ
-¦.J¯ï. gÁªï, ¨ÉAUÀ¼ÀÆgÀÄ
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UÀÄgÀÄzÉÃªÀ gÀ«ÃAzÀæ£ÁxÀ mÁåUÉÆÃgï CªÀgÀ 150£ÉÃ d£Àä¢£ÁZÀgÀuÉUÉAzÉÃ 

ºÀ®ªÀÅ »jAiÀÄ ̧ ÁzsÀPÀjUÉ ¥Àæw¨sÁ ¥ÀÄgÀ¸ÁÌgÀUÀ¼À£ÀÄß ̈ sÁgÀvÀ ̧ ÀPÁðgÀªÀÅ PÉÃAzÀæ 

¸ÀAVÃvÀ, £ÁlPÀ CPÁqÉ«Ä zÁégÁ F ªÀµÀð ¥ÀæzÁ£À ªÀiÁqÀÄªÀ «±ÉÃµÀ 

PÁgÀåAiÉÆÃd£ÉAiÀÄ°è F "mÁåUÉÆÃgï CPÁqÉ«Ä ¥ÀÄgÀ¸ÁÌgÀ" PÁÌV zÉÃ±ÀzÀ 

¥ÀæSÁåvÀ ªÉÊtÂPÀ, UÁAiÀÄPÀ, ªÁUÉÎÃAiÀÄPÁgÀ, aAvÀPÀ, ±Á¸ÀÛçdÕgÁzÀ £ÀUÀgÀzÀ 

¸ÀAVÃvÀ ZÀÆqÁªÀÄtÂ, £ÁzÀ¤¢ü, «ÃuÁªÁzÀ£À vÀvÀédÕ EvÁå¢ ©gÀÄzÀÄUÀ¼À 

¸ÀgÀªÀiÁ¯É AiÀÄ£ÉßÃ zsÀj¹zÀ, gÁdå ¥Àæ±À¹Û ¥ÀÄgÀ¸ÀÌøvÀ, gÁdå ¸ÀAVÃvÀ «zÁé£ï 

¥ÉÆæ|| gÁ. «±ÉéÃ±ÀégÀ£ï CªÀgÀ£ÀÄß ¸ÀªÁð£ÀÄªÀÄvÀ¢AzÀ DAiÉÄÌªÀiÁrzÉ. PÉÃAzÀæ 

¸ÀAVÃvÀ £ÁlPÀ CPÁqÉ«Ä ªÁ¶ðPÀªÁV ¤ÃqÀÄªÀ PÀ¯Á ¥Àæw¨sÁ ¥ÀÄgÀ¸ÁÌgÀzÀ 

vÀvÀìªÀÄªÁzÀ UËgÀªÀ ¥ÀÄgÀ¸ÁÌgÀ«zÀÄ.

¥ÀÄgÀ¸ÀÌøvÀgÀÄ ¥Àæ±À¹ÛAiÀÄ vÁªÀÄæ¥ÀvÀæ, CAUÀªÀ¸ÀÛç ªÀÄvÀÄÛ MAzÀÄ ®PÀë gÀÆUÀ¼À £ÀUÀzÀ£ÀÄß ¥ÀqÉAiÀÄ°zÁÝgÉ.
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qÁ|| Dgï. UÀuÉÃ±ï gÀªÀgÀÄ ¸ÀÄ¥Àæ¹zÀÞ ªÁUÉÎÃAiÀÄ 

PÁgÀgÁzÀ ²æÃ PÀ«PÀÄAeÁgÀ ¨sÁgÀw ªÀÄvÀÄÛ J¯Áè 72 

ªÉÄÃ¼ÀPÀvÀð gÁUÀUÀ¼À®Æè PÀÈw gÀa¹zÀ ²æÃ PÉÆÃmÉÃ±ÀégÀ 

LAiÀÄågïgÀªÀgÀ ¥ÀgÀA¥ÀgÀUÉ ¸ÉÃjzÀªÀgÀÄ. vÀªÀÄä 10£ÉÃ 

ªÀAiÀÄ¹ì£À°è ºÀ®ªÁgÀÄ ¸ÀÄ¥Àæ¹zÀÝ UÀÄgÀÄUÀ¼À°è 

UÀÄgÀÄPÀÄ® ªÀiÁzÀjAiÀÄ°è ²PÀët DgÀA©ü¹zÀ EªÀgÀÄ 

ºÁ° «|| N.J¸ï. vÁåUÀgÁd£ïgÀªÀgÀ §½ ¸ÀAVÃvÁ 

¨sÁå¸À ªÀiÁqÀÄwÛzÁÝgÉ. UÁAiÀÄ£ÀzÀ eÉÆvÉUÉ ¥Àæ¹zÀÝ 

PÁgÉÊPÀÄr ¸ÁA§²ªÀ CAiÀÄågï ¸ÀAVÃvÀ ±Á¯ÉAiÀÄ°è 

«ÃuÉAiÀÄ£ÀÄß ¸ÀºÀ C¨sÁå¹¹gÀÄvÁÛgÉ. ¨sÀd£ï ºÁqÀÄªÀ 

±ÉÊ°AiÀÄ£ÀÄß gÀÆr¹PÉÆ¼ÀÄîªÀ ¸À®ÄªÁV £ÁªÀÄ 

¸ÀAQÃvÀð£À «zÁé£ï §æºÀä²æÃ ¹ÃvÁ®¥Àw ¸ÀÄAzÀgÀ 

gÁd ̈ sÁUÀªÀvÀgï §½ C¨sÁå¸À ªÀiÁqÀÄwÛzÁÝgÉ.

«|| ªÀÄºÁgÁd¥ÀÄgÀA ̧ ÀAvÁ£ÀA gÀªÀgÀ ºÀ®ªÁgÀÄ 

PÀbÉÃjUÀ¼À°è ¸ÀºÀ UÁAiÀÄ£À ¤ÃrzÀÄÝ EªÀgÀ ºÉUÀÎ½PÉ. 

gÁµÀ×çzÀ ºÀ®ªÁgÀÄ SÁåvÀªÉvÀÛ ¸À¨sÁUÀ¼À°è 

ºÁr ªÉÄaÑUÉ UÀ½¹gÀÄvÁÛgÉ. EªÀgÀ 

ºÀ®ªÁgÀÄ zsÀé¤¸ÀÄgÀ½ ºÁUÀÆ CqÀPÀ 

ªÀÄÄzÀætUÀ¼À£ÀÄß E£ÉæPÉÆ, QÃvÀð£À, ZÁgÀAV 

ºÁUÀÆ J.«.JA. ¸ÀA¸ÉÜUÀ¼ÀÄ ©qÀÄUÀqÉ 

ªÀiÁrzÉ. EªÀÅUÀ¼À°è "zÀAiÉÄ vÉÆÃgÀÄ zÉÃªÀ" 

JA§ gÁW Àª É ÃAz À æ  ¸Á é«ÄU À¼ À  

zÉÃªÀgÀ£ÁªÀÄªÀÅ ±ÉÆæÃvÀÈUÀ¼À°è ºÉaÑ£À D¸ÀQÛ 

ªÀÄÆr¹zÉ. ¥Àæ¸ÀÄÛvÀ EªÀgÀÄ DPÁ±ÀªÁtÂAiÀÄ 

"J" ±ÉæÃtÂAiÀÄ PÀ¯Á«zÀgÀÄ.

zÉÃ±À «zÉÃ±ÀUÀ¼À°è PÀbÉÃj ¤ÃrgÀÄªÀ EªÀjUÉ 

ºÀ®ªÁgÀÄ ¥Àæ±À¹Û ºÁUÀÆ ©gÀÄzÀÄUÀ¼ÀÄ ¸ÀAzÁAiÀÄ 

ªÁVzÉ. EªÀÅUÀ¼À°è ªÀÄÄRåªÁzÀªÀÅ F jÃw EzÉ. 

"¸ÀAVÃvÀ aAvÁªÀÄtÂ" "AiÀÄÄªÀPÀ¯Á ̈ sÁgÀw", "eÁÕ£À 

¸ÀAVÃvÁªÀÄtÂ" "E¸ÉÊ CgÀ¸Àgï" EvÁå¢.

¥Àæ¸ÀPÀÛ, UÀÄgÀÄ ªÀÄºÁgÁd¥ÀÄgÀA ̧ ÀAvÁ£ÀA CªÀgÀ 

ºÉ¸Àj£À°è zÀwÛAiÀÄ£ÀÄß ¥ÁægÀA©ü¹ GvÀÌøµÀÖ jÃwAiÀÄ°è 

CzÀ£ÀÄß £ÀqÉ¹PÉÆAqÀÄ ªÀÄÄAzÀÄªÀgÉAiÀÄÄwÛzÁÝgÉ. 

ZÉ£ÉßöÊ£À MAzÀÄ ¥ÀæªÀÄÄR gÀ¸ÉÛUÉ ªÀÄºÁgÁd¥ÀÄgÀA 

¸ÀAvÁ£ÀA CªÀgÀ ºÉ¸ÀgÀ£ÀÄß £ÁªÀÄPÀgÀt ªÀiÁqÀÄªÀ°è 

EªÀgÀ ±ÀæªÀÄ ¸ÁPÀ¶ÖzÉ. ªÀÈwÛAiÀÄ°è ¥À±ÀÄªÉÊzsÁå¢ü 

PÁjAiÀiÁV ¥ÀæªÀÈwÛAiÀÄ°è ¸ÀAVÃvÀ PÉëÃvÀæPÉÌ CªÀgÀÄ 

¸À°è¸ÀÄwÛgÀÄªÀ ̧ ÉÃªÉ ±ÁèWÀ¤ÃAiÀÄ.

UÁAiÀÄPÀ
«ÃuÁªÁzÀPÀ

qÁ|| Dgï. UÀuÉÃ±ï 

¥ÉÆæ|| gÁ. «±ÉÃ±ÀégÀ£ï CªÀjUÉ mÁåUÉÆÃgï gÁ¶ÖçÃAiÀÄ ¥ÀÄgÀ¸ÁÌgÀ
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Bharatiya Saamagaana Sabha
presents

BHARATIYA
SAAMAGAANA SABHA
Give expression to your soul

No 8, 4th Main Road, Chamarajpat, Bangalore-560 018
Ph : 080-2661 3477, Mob.  : 99459 16793/94

e-mail : bharatiyasamagana@yahoo.com

st th
1 -5  February, 2012

Chowdiah Memorial Hall
Bangalore

No entry fee. All are welcome.

Raga Sambhrama-
A presentation of 14 ragas

in Carnatic and Hindustani forms
by leading national and regional artistes

GAYANA SAMRAJYA                                                                                                         JANUARY-20128



Schedule of Concerts

01.02.2012 04.02.2012

06.00 p.m.-Abhishek Raghuram
                  Raga Shanmukhapriya

07.00 p.m.-Shashank Subramanyam
                   Raga Sarasangi

08.00 p.m.- P Unnikrishnan
                   Raga Kirvani

05.02.2012
06.00 p.m.-R K Padmanabha
                   Raga Shulini

07.00 p.m.-Jayatheerth Mevundi
                   Raga Darbari Kanada

08.00 p.m.-Kumaresh-Ganesh
                   Raga Mohana

03.02.2012

06.00 p.m.-Rudrapatnam Brothers
                   Raga Thodi

07.00 p.m.-Mysore Nagaraj &
                   Dr. Manjunath
                   Raga Hindolam

08.00 p.m.-Sreevalsan Menon
                   Raga Anandabhairavi 08.00 p.m.- Dr. Nithyashree Mahadevan

                    Raga Bhairavi

07.00 p.m.-Ranjani-Gayathri
                   Raga Kamboji

05.30 p.m.- 2nd Saamagaana Mathanga
                    Award Presentation

                    Padmabhushan Dr. R.K. Srikantan

11.30 a.m.- M.S. Sheela
                   Purandara Aradhane
                   Devarnamas

10.00 a.m.- Ravikiran & 10 Disciples
                   Saint Thyagarajyotsava
                   Pancharatna Krithis

08.00 p.m.- Priya Sisters
                   Raga Kalyani

07.00 p.m.- Malladi Brothers
                   Raga Karaharapriya

06.00 p.m.- R.K. Padmanabha (Mysore)
                   Raga Shankarabharanam

02.02.2012
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PROGRAMME FOR THE MONTH OF JANUARY 2012

On Sunday 26th February 2012 at 5.00 p.m.

Vid. Dr. R. Ganesh ..... Vocal

Vid. B.K. Raghu ..... Violin

Vid. M.T. Raja Kesari ..... Mrudanga

Vid. Dayananda Mohite ..... Ghata

d£ÀªÀj wAUÀ¼À PÁAiÀÄðPÀæªÀÄ 

26£ÉÃ ¥sÉ§æªÀj 2012£ÉÃ ¨sÁ£ÀÄªÁgÀ ¸ÀAeÉ 5 WÀAmÉUÉ ¸ÀAVÃvÀ PÀbÉÃj

«zÁé£ï qÁ|| Dgï. UÀuÉÃ±ï ......... UÁAiÀÄ£À
«zÁé£ï ©.PÉ. gÀWÀÄ ........... ¦nÃ®Ä

«zÁé£ï JA.n. gÁdPÉÃ¸Àj ............ ªÀÄÈzÀAUÀ

«zÁé£ï zÀAiÀiÁ£ÀAzÀ ªÉÆ»vÉ ............ WÀl

zÉÃªÀvÁ ²æÃgÁªÀÄAiÀÄå ±ÉnÖ ªÀÄvÀÄÛ
zÉÃªÀvÁ ªÀÄÄ¤®PÀëöäªÀÄä zÀwÛ ºÁUÀÆ

²æÃªÀÄw PÀªÀÄ®ªÀÄä ªÀÄvÀÄÛ ²æÃ JZï. gÁªÀÄZÀAzÀægÁªï ¸ÁägÀPÀ zÀwÛ 

DEVATHA SREERAMIAH SETTY AND DEVATHA MUNILAKSHAMMA 

ENDOWMENT AND SMT. H. KAMALAMMA & 

SRI H. RAMACHANDRA RAO  MEMORIAL ENDOWMENT

MUSIC CONCERT
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thSunday  15   April  2012    5.00 p.m.
Vid.  Ashwini  K. Varaghur                 - Flute

Vid.  Jyothsna  Manjunath   - Violin

Vid. Ranjani  Venkatesh       - Mrudanga

Vid. Bhagyalakshmi   Krishna - Morcing                       

th
Sunday  25   March 2012    5.00 p.m

Vid.  Sangeetha Shivakumar         - Vocal

Vid.  Nalina Mohan                          - Violin

Vid. Anoor Ananthakrishna Sharma  - Mrudanga

Vid. Bharadwaj Satavalli                  - Morcing        
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§ºÀ¼À ¢£ÀUÀ¼À £ÀAvÀgÀ «|| ®°vÀ ºÁUÀÆ «|| 

ºÀj¦æAiÀÄgÀªÀgÀÄ UÁAiÀÄ£À ¸ÀªÀiÁdzÀ ªÉÃ¢PÉ 

AiÀÄ£Àß®APÀj¹zÀÄÝ ±ÉÆæÃvÀÈUÀ¼À°è ̧ ÀAvÀ¸À ªÀÄÆr¹vÀÄÛ. 

ºÉÊzÀgÁ¨Ázï ¸ÀºÉÆÃzÀjAiÀÄgÉAzÉÃ SÁåvÀgÁzÀ 

EªÀgÀÄ £ÀÆvÀ£À ªÀµÀðzÀ ªÉÆzÀ® PÀbÉÃjAiÀÄ£ÀÄß 

¢£ÁAPÀ 8-01-2012gÀ ¸ÀAeÉAiÀÄ£ÀÄß gÀAd¤ÃAiÀÄ 

ªÀ£ÁßV ªÀiÁrzÀÄÝ «±ÉÃµÀªÁVvÀÄÛ.

ªÉÆlÖ ªÉÆzÀ°UÉ f.J£ï.©. gÀªÀgÀ ºÀA¸ÀzÀé¤ 

gÁUÀzÀ "ªÀgÀ ªÀ®è¨sÀ gÀªÀÄt" PÀÈw ¸ÁzÀgÀ¥Àr¹ 

UÁAiÀÄ£ÀzÀ°è CªÀjUÉ EgÀÄªÀ «zÀévÀÛ£ÀÄß ¥ÀjZÀAiÀÄ 

¥Àr¹zÀgÀÄ. CµÁÖV PÉÃ½gÀzÀ ºÁUÀÆ C¥ÀgÀÆ¥ÀzÀ 

¥À®è« ±ÉÃµÀ CAiÀÄågïgÀªÀgÀ PÀÈw DgÀ©ü gÁUÀzÀ°è 

ªÀÄÆr§AzÀÄ, amÉÖ¸ÀégÀ eÉÆÃqÀuÉ PÀÈwAiÀÄ 

CAzÀªÀ£ÀÄß ºÉaÑ¹vÀÄÛ.

µÀtÄäR¦æAiÀÄ gÁUÀzÀ ¸À«¸ÁÛgÀ D¯Á¥À£É¬ÄAzÀ 

PÀÆrzÀ £ÉgÀªÀ¯ïUÉ Dj¹PÉÆAqÀ PÀÈw, ¸Áéw 

wgÀÄ£Á¼ÀgÀ "ªÀiÁªÀªÀ PÀgÀÄuÁAiÀÄ" £ÀAvÀgÀzÀ 

ªÉÄÊ¸ÀÆgÀÄ ªÁ¸ÀÄzÉÃªÁZÁAiÀÄðgÀ PÁA¨ÉÆÃf 

gÁUÀPÉÌ C¼ÀªÀr¹gÀÄªÀ "ªÀÄj ªÀÄj ªÀZÀÄÑ£À" 

ºÁUÀÆ ¹AzsÀÄ gÁªÀÄQæAiÀÄ gÁUÀzÀ "¸ÀÄzsÁ 

ªÀiÁzsÀÄgÀÀå" ZÀÄlÄPÀªÁVzÀÝgÀÆ ¥ÀjuÁªÀÄPÁj 

AiÀiÁVvÀÄÛ.

ErÃ PÀbÉÃjAiÀÄ ºÉÊ¯ÉÊmï gÁUÀ, vÁ£À, 

¥À®è«UÉ Dj¹PÉÆAqÀ "ªÀgÀA" JA§ Cw 

C¥ÀgÀÆ¥ÀzÀ ºÁUÀÆ QèµÀ×PÀgÀªÁzÀ gÁUÀ. 

D¯Á¥À£É, vÁ£À ¥Àæ¸ÀÄÛvÀ ¥Àr¹zÀ jÃw ºÁUÀÆ 

¥À®è«AiÀÄ ¸ÀgÁUÀzÀ ºÀjAiÀÄÄ«PÉUÉ UÀj 

¥ÁæAiÀÄªÁzÀzÀÄÝ «Ä±ÀæeÁw wæ¥ÀÄl vÁ¼ÀPÉÌ 

¥Àæ¸ÀÄÛvÀ ¥Àr¹zÀ gÁUÀ ªÀiÁ°PÉ. gÁUÀzÀ 

¥ÁægÀA¨sÀPÉÌ vÁ£ÀzÀ gÀÄa vÉÆÃj¹zÀ C¥ÀgÀÆ¥ÀzÀ 

PÀ¯É F ¸ÀºÉÆÃzÀjAiÀÄgÀ PÀ¯Á ¤¥ÀÄtvÉ ºÁUÀÆ 

UÁA©üÃgÀåªÀ£ÀÄß JwÛ vÉÆÃj¸ÀÄwÛvÀÄÛ.

ªÀÄzsÀÄgÉÊ n. ²æÃ¤ªÁ¸À£ïgÀªÀgÀ ¸ÀÄªÀÄ£À 

¸ÀgÀAd¤ gÁUÀPÉÌ C¼ÀªÀr¹zÀ w¯Áè£À CµÉÖÃ C®èzÉ 

ªÀÄAUÀ¼ÀPÉÌ ̧ ÁzÀgÀ ¥Àr¹zÀ CtÚªÀiÁäZÁAiÀÄðgÀ PÀÈw 

¸ÀºÀ, ±Á¹ÛçÃAiÀÄ ¸ÀAVÃvÀzÀ WÀmÁ£ÀÄWÀnUÀ¼À£ÀÄß 

£É£À¦UÉ vÀgÀÄwÛvÀÄÛ.

qÁ|| eÉÆåÃvÁìöß ²æÃPÁAvïgÀªÀgÀ CZÀÄÑPÀmÁÖzÀ 

¦nÃ®Ä, »jAiÀÄgÁzÀ «|| J.«. D£ÀAzÀgÀªÀgÀ 

ªÀÄÈzÀAUÀ ºÁUÀÆ  «|| NAPÁgï gÁªïgÀªÀgÀ WÀl 

¥ÀPÀÌªÁzÀå ¥ËæqsÀ PÀbÉÃjUÉ ̧ Àj¸ÁnAiÀiÁVvÀÄÛ. 

ºÉaÑ£À ¸ÀASÉåAiÀÄ°è £ÉgÉ¢zÀÝ PÀ¯ÁgÀ¹PÀgÀ 

ªÀÄ£À¸ÀÆgÉUÉÆAqÀÄ ªÉÄ®PÀÄ ºÁPÀÄªÀ ̧ ÀAVÃvÀ ̧ ÀAeÉ 

EzÁVvÀÄÛ.

                   -ªÀgÀ¢: «|| PÀ£ÀPÀ ̧ Áé«Ä

ºÀÉÊzÀgÁ¨Ázï À̧ºÉÆÃzÀjAiÀÄjAzÀ gÀAd¤ÃAiÀÄ PÀbÉÃj
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Some t ime in  1907,  Devatha  

Sreeramiah Setty, at the age of 12 years 

came to Bangalore, from a tiny village near 

Kolar, along with his brother of 14 years to 

start a Jewellery business, with minimum 

resources.  By sheer hard work,  

determination and honesty the young 

brothers ultimately achieved their goal of 

being one of the foremost whole-sale 

jewelers of Karnataka particularly known 

for their quality and integrity.

The first deed he did as soon as getting 

some financial stability was to start a free 

hostel for College Students, in 1947 known 

as ‘Devatha Hostel’, along with his 

brothers. In 1967 he started another free 

hostel known as ‘Vivekananda Vidhyarthi 

Nilaya’ now managed by his sons which is 

functioning with 25 college students.

DEVATHA SREERAMIAH SETTY  AND 

DEVATHA MUNILAKSHMAMMA ENDOWMENT

Devatha Sreeramiah Setty and his wife 

Smt. Munilakshmamma, not only gained 

prosperity, but also respect and honour in 

the society by their philonthrophy and 

kindness. Though they have passed away 

many years ago, there are many, even 

now , who remember them with respect. 

T h e i r  t h r e e  s o n s  D e v a t h a  

Radhakrishna, Devatha Nagaraj and 

Devatha Prakash and their grand children 

are following his path of high ideals.

Now his son Devatha Nagaraj and his 

wife Smt. Vatsala Nagaraj, following the 

tradition of his father have donated Rs. 

2,00,000/- to the Bangalore Gayana 

Samaja as an endowment, the proceeds 

of which are to be utilized to conduct high 

standard Music Concerts every year. This 

endowment has come from their trust - 

Sree Lakshmi Rama Trust.
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²æÃ vÁåUÀgÁdgÀ DgÁzsÀ£É

¨ÉAUÀ¼ÀÆgÀÄ £ÀUÀgÀzÀ £ÁUÀgÀvÀßªÀÄä£ÀªÀgÀÄ ¸ÀAvÀ vÁåUÀgÁdgÀ ¸ÀªÀiÁ¢ü ºÁUÀÆ ¸ÀÄvÀÛªÀÄÄvÀÛ°£À ¸ÀÜ¼ÀªÀ£ÀÄß 

RjÃ¢¹ «zÁå ¸ÀÄAzÀj ¨ÉAUÀ¼ÀÆgÀÄ £ÁUÀgÀvÀßªÀÄä zÀwÛ ¸ÁÜ¦¹, CzÀgÀ ¸ÀÄ¥À¢ðUÉ ªÀ»¹gÀÄvÁÛgÉ. EzÀgÀ 

¥Àæw¤¢üUÀ¼ÀÄ FUÀ®Æ vÁåUÀgÁdgÀ ªÀÄÆwðUÉ C©üµÉÃPÀªÀ£ÀÄß ªÀiÁrPÉÆAqÀÄ §gÀÄwÛzÁÝgÉ.

d£ÀªÀj 6, 1847gÀ°è, CAvÀåPÁ®zÀ°è ¸À£Áå¸À 

¹éÃPÀj¹zÀÝ vÁåUÀgÁdgÀÄ C¸ÀÛAUÀvÀgÁzÀgÀÄ. CªÀgÀ 

¥ÁyðªÀ ±ÀjÃgÀªÀ£ÀÄß ̧ ÀéAvÀ HgÁzÀ wgÀÄªÀAiÀÄåj£À°è 

J¯Áè zÁ«ÄðPÀ «¢ü «zsÁ£ÀUÀ¼À£ÀÄß C£ÀÄ¸Àj¹ 

¸ÀªÀiÁ¢ü ªÀiÁqÀ¯ÁAiÀÄÄÛ. £ÀAvÀgÀ ªÉÆªÀÄäUÀ£ÁzÀ 

¥ÀAZÀ¥ÀPÉÃ±ÀAiÀÄå£ÀªÀgÀÄ ¸ÀAvÀgÀÄ PÁ®ªÁzÀ ªÉÆzÀ® 

ªÀµÀð¢AzÀ¯ÉÃ ªÁ¶ðPÀ «¢ü«zsÁ£ÀUÀ¼À£ÀÄß £ÀqÉ¹ 

PÉÆAqÀÄ §gÀÄwÛzÀÝgÀÄ. C®èzÉ, ¸ÀAvÀgÀ ºÀ®ªÁgÀÄ 

²µÀågÀÄ vÀªÀÄä vÀªÀÄä Hj£À°è ¥Àæw ªÀµÀð CzÉÃ ¢£À 

zÀAzÀÄ DgÁzsÀ£Á ªÀÄºÉÆÃvÀìªÀªÀ£ÀÄß DZÀj¹PÉÆAqÀÄ 

§gÀÄwÛzÀÝgÀÄ. DzÀgÉ 1855gÀ°è ¥ÀAZÀ¥ÀPÉÃ±ÀAiÀÄå£ÀªÀgÀÄ 

PÁ®ªÁzÀ £ÀAvÀgÀ wgÀÄªÀAiÀÄåj£À°è F GvÀìªÀ 

¸ÀÜ§ÝªÁAiÀÄÄÛ.

EzÁzÀ ̧ ÀÄªÀiÁgÀÄ 48 ªÀµÀðUÀ¼À £ÀAvÀgÀ 1903gÀ°è 

¸ÀAvÀgÀ ²µÀågÁzÀ GªÉÄÊ¯Á¥ÀÄgÀA PÀÈµÀÚ ºÁUÀÆ 

¸ÀÄAzÀgÀ ¨sÁUÀªÀvÀgÀÄ, wgÀÄªÀAiÀÄåjUÉ §AzÀÄ §ºÀ¼À 

±ÀæªÀÄ¥ÀlÄÖ ¸ÀªÀiÁ¢üAiÀÄ ¸ÀÜ¼ÀªÀ£ÀÄß UÀÄwð¹zÀgÀÄ. 

vÀzÀ£ÀAvÀgÀ ±Á±ÀévÀªÁV PÀ°è£À ºÁ¸ÀÄUÀ½AzÀ ¥ÀÄ£Àgï 

¤«Äð¹zÀgÀÄ. F ¸ÀªÀÄAiÀÄzÀ°è ¸ÀAvÀgÀ ²µÀåªÀÈAzÀzÀ 

¸ÀºÉÆÃzÀgÀgÁzÀ £ÀgÀ¹AºÀ ºÁUÀÆ ¥ÀAdÄ ̈ sÁUÀªÀvÀgÀÄ 

ªÁ¶ðPÀ DZÀgÀuÉAiÀÄ£ÀÄß PÉÊUÉÆ¼ÀÄîªÀ ¤zsÁðgÀªÀ£ÀÄß 

vÉUÉzÀÄPÉÆAqÀgÀÄ. £ÀgÀ¹AºÀgÀªÀgÀÄ ºÀjPÀxÉ £ÀqÉ¸ÀÄªÀ 

ªÀÄÆ®PÀ F ¸ÀvÁÌgÀåPÉÌ ºÀt ¸ÀAUÀæ»¸À®Ä 

ªÀÄÄAzÁzÀgÀÄ. ºÀ®ªÁgÀÄ ¸ÀAVÃvÀ ¢UÀÎdgÀÄ, ¸ÀAvÀgÀ 

ºÀ®ªÁgÀÄ PÀÈwUÀ¼ÀÄ ºÉÆgÀ§gÀ®Ä £ÀgÀ¹AºÀgÀªÀgÉ 

PÁgÀt JAzÀÄ zÁR°¹zÁÝgÉ. ¸ÀAVÃvÀ 

¸ÀªÀÄ¥ÀðuÉAiÀÄ ºÉÆ¸ÀvÀ£À¢AzÀ PÀÆrzÀ DgÁzsÀ£Á 

ªÀÄºÉÆÃvÀìªÀªÀ£ÀÄß 1904gÀ°è F ¸ÀºÉÆÃzÀgÀgÀÄ 

ºÀ«ÄäPÉÆAqÀgÀÄ. F ¸ÀAzÀ¨sÀðzÀ°è "HAbÀªÀÈwÛ" 

MAzÀÄ jÃwAiÀÄ ©üPÁë¸ÀAUÀæºÀuÉ ¥ÁægÀA¨sÀªÁAiÀÄÄÛ. F 

¸ÀA¥ÀæzÁAiÀÄ 1910gÀ°è F ̧ ÀºÉÆÃzÀgÀgÀÄ ̈ ÉÃ¥ÀðqÀÄªÀ 

vÀ£ÀPÀ ªÀÄÄAzÀÄªÀgÉ¬ÄvÀÄ. vÀzÀ£ÀAvÀgÀ ¨ÉÃ¥ÀðlÖ 

JgÀqÀÆ UÀÄA¥ÀÄUÀ¼ÀÄ "¥ÉjAiÀÄ PÀnÑ" ºÁUÀÆ "a£Àß 

PÀnÑ" JAzÀÄ UÀÄgÀÄw¹PÉÆAqÀÄ ¥ÀævÉåÃPÀªÁV DgÁzsÀ£Á 

ªÀÄºÉÆÃvÀìªÀªÀ£ÀÄß £ÀqÉ¸ÀvÉÆqÀVzÀgÀÄ.

PÉ®PÁ®zÀ £ÀAvÀgÀ zÉÃ±ÀzÀ C£ÉÃPÀ «zÁéA¸ÀgÀÄUÀ¼ÀÄ 

MAzÀ®è MAzÀÄ UÀÄA¦£À°è vÀªÀÄä£ÀÄß vÁªÀÅ UÀÄgÀÄw¹ 

PÉÆ¼Àî¯ÁgÀA©ü¹zÀgÀÄ. QjAiÀÄ UÀÄA¦UÉ ¸ÀÆ® 

avÀæzÀ°è 
©üPÁë ¸ÀAUÀæºÀuÉAiÀÄ°è
¤gÀvÀ ²æÃAiÀÄÄvÀgÁzÀ
¥À¼À¤, gÉªÀÄäuïUÀÄr,

D®vÀÆÛgÀÄ ªÀÄwÛvÀgÀgÀ£ÀÄß
PÁt§ºÀÄzÀÄ
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ªÀÄAUÀ®A ªÉÊzsÀå£ÁxÀ£ïgÀªÀgÀÄ ºÁUÀÆ »jAiÀÄ 

UÀÄA¦UÉ ªÀÄ¯ÉÊ PÉÆmÉÊ UÉÆÃ«AzÀ¸Áé«Ä ¦¼ÉîöÊ 

£ÁAiÀÄPÀvÀé ªÀ»¹PÉÆAqÀgÀÄ. JgÀqÀÄ UÀÄA¥ÀÄUÀ¼À 

zÉåÃAiÀÄ, GzÉÝÃ±À MAzÉÃ DVzÀÝgÀÆ CªÀgÀªÀgÀ°è 

©ü£Áß©ü¥ÁæAiÀÄUÀ½zÀÝªÀÅ. 1912gÀ°è ¸ÀA¨sÀ«¸À 

§ºÀÄzÁzÀ PÀ®ºÀªÀ£ÀÄß vÀ¦à¸À®Ä MAzÀÄ UÀÄA¥ÀÄ £Á®ÄÌ 

¢£ÀUÀ¼À GvÀìªÀªÀ£ÀÄß ªÉÆzÀ¯ÉÃ ¥ÁægÀA©ü¹ ¸ÀAvÀgÀÄ 

PÁ®ªÁzÀ ¢£ÀzÀAzÀÄ ¸ÀªÀiÁ¥ÀÛUÉÆ½¸ÀÄ wÛzÀÝgÉ, 

E£ÉÆßAzÀÄ UÀÄA¥ÀÄ D ¢£À¢AzÀ ªÀÄÄA¢£À £Á®ÄÌ 

¢£ÀUÀ¼À PÁ® GvÀìªÀ £ÀqÉ¹PÉÆAqÀÄ ºÉÆÃUÀÄwÛzÀÝgÀÄ. 

GvÀìªÀzÀ°è ¸ÀAVÃvÀ PÀbÉÃjAiÀÄ eÉÆvÉ ºÀjPÀxÉ 

PÁgÀåPÀæªÀÄ ̧ ÀºÀ £ÀqÉAiÀÄÄwÛvÀÄÛ. £Á®ÄÌ ¢£ÀUÀ¼À PÁgÀåPÀæªÀÄ 

PÀæªÉÄÃt MA§vÀÄÛ ¢£ÀUÀ½UÉ «¸ÀÛj¸À ¯Á¬ÄvÀÄ. 

DgÁzsÀ£ÉAiÀÄ ¢£À, JgÀqÀÄ UÀÄA¥ÀÄUÀ¼ÀÄ ©üPÁë¸ÀAUÀæºÀuÉ 

ºÁUÀÆ ±ÁæzÁÞªÀ£ÀÄß ªÁ¶ðPÀ ¸ÀA¥ÀæzÁAiÀÄªÀ£ÁßV 

DZÀj¸ÀÄvÁÛ §AzÀgÀÄ. JgÀqÀÆ UÀÄA¥ÀÄUÀ¼À°è 

¸ÀªÀiÁ£ÀªÁzÀ UÉÆqÀÄØ ¸ÀA¥ÀæzÁAiÀÄUÀ¼ÀvÀÄÛ, CªÀÅUÀ¼À°è 

ªÀÄÄRåªÁzÀzÀÄÝ ºÉtÄÚ ªÀÄPÀ Ì½UÉ DgÁzsÀ£À 

ªÀÄºÉÆÃvÀìªÀPÉÌ ¤µÉÃzÀ ºÁUÀÆ £ÁzÀ¸ÀégÀ «zÁéA¸ÀgÀÄ 

¸ÀªÀiÁ¢ §½ PÀÄ½vÀÄ £ÀÄr¸ÀÄªÀAw®è.

F ¥Àj¹Üw 1921gÀ ªÀgÉ«UÀÆ £ÀqÉzÀÄ PÉÆAqÀÄ 

§gÀÄwÛgÀÄªÁUÀ, ¨ÉAUÀ¼ÀÆj£À ºÉ¸ÀgÀÄªÁ¹AiÀiÁzÀ 

zÉÃªÀzÁ¹, ¨ÉAUÀ¼ÀÆgÀÄ £ÁUÀgÀvÀßªÀÄägÀªÀgÀ DUÀªÀÄ£À 

ªÁV DgÁzsÀ£Á ªÀÄºÉÆÃvÀìªÀzÀ°è vÀªÀÄä£ÀÄß vÉÆqÀV¹ 

PÉÆ¼ÀîvÉÆqÀVzÀgÀÄ. ̧ Àj¸ÀÄªÀiÁgÀÄ CPÉÆÖÃ§gï 1921gÀ°è 

¸ÀªÀiÁ¢üAiÀÄ ¸ÀÜ¼ÀªÀ£ÀÄß PÉÆAqÀÄPÉÆAqÀÄ D®AiÀÄ 

¤ªÀiÁðt ¥ÁægÀA©ü¹zÀgÀÄ. FPÉAiÀÄ ±ÀæªÀÄPÉÌ ¥ÀævÉåÃPÀ 

UÀÄA¦£À »jAiÀÄ UÀÄA¥ÀÄ ¨ÉA§®PÉÌ ¤AwvÀÄÛ. 1925gÀ 

¸ÀªÀÄAiÀÄzÀ°è D®AiÀÄ ¤ªÀiÁðt ºÁUÀÆ ¸ÀAvÀgÀ 

ªÀÄÆwð ¥ÀæwµÁ×¥À£É ¥ÀÆtðUÉÆArvÀÄ. F J¯Áè 

Rað£À ºÉÆuÉUÁjPÉ, ¨ÉAUÀ¼ÀÆgÀÄ £ÁUÀgÀvÀßªÀÄä 

£ÀªÀgÀzÁÝVvÀÄÛ. F ¸ÀªÀÄAiÀÄzÀ°è DgÁzsÀ£É ¸ÀA¨sÀæªÀÄ 

ªÀ£ÀÄß DZÀj¸À®Ä ªÉÆzÀ®Ä JgÀqÀÄ UÀÄA¥ÀÄUÀ¼ÀÄ 

¸ÀºÀPÀj¸À¢zÀÝ£ÀÄß ªÀÄ£ÀUÀAqÀÄ, ¥ÀævÉåÃPÀªÁzÀ ªÀÄÆgÀ£ÉÃ 

UÀÄA¥ÁV "¥ÉtÎ¼ï PÀnÑ" CAzÀgÉ ºÉtÄÚ ªÀÄPÀÌ¼À 

UÀÄA¥À£ÀÄß ¥ÁægÀA©ü¹ DgÁzsÀ£Á ªÀÄºÉÆÃvÀìªÀ £ÀqÉ¹ 

PÉÆAqÀÄ §gÀ¯ÁgÀA©ü¹zÀgÀÄ. PÉ® ¸ÀªÀÄAiÀÄzÀ £ÀAvÀgÀ 

FPÉ ¸ÀªÀiÁ¢AiÀÄ ¸ÀÄvÀÛªÀÄÄvÀÛ°£À eÁUÀªÀ£ÀÄß RjÃ¢¹ 

zÀgÁzÀgÀÆ D¢¥ÀvÀå ªÀ»¸ÀÄªÀ vÀAvÀæPÉÌ £ÁåAiÀiÁ®AiÀÄ 

CqÀØ§AzÀÄ DgÁzsÀ£Á GvÀìªÀªÀ£ÀÄß ªÀÄÆgÀÄ 

UÀÄA¥ÀÄUÀ¼ÀÄ WÀµÀðuÉUÉ D¸ÀàzÀ«®èzÉ ¥ÀævÉåÃPÀ ̧ ÀªÀÄAiÀÄ 

zÀ°è DZÀgÀuÉ ªÀiÁqÀ¨ÉÃPÉAzÀÄ DzÉÃ±À ¤Ãr ̧ ÀªÀÄAiÀÄ 

¤UÀ¢ü ¥Àr¹vÀÄ.

F ¥ÀævÉåÃPÀvÁ ¸ÀA¥ÀæzÁAiÀÄ 1940gÀ ªÀgÉ«UÀÆ 

ªÀÄÄAzÀÄªÀgÉ¬ÄvÀÄ. F ¸ÀªÀÄAiÀÄPÉÌ ¸ÀjAiÀiÁV, 

L.¹.J¸ï. C¢üPÁjAiÀiÁzÀ J¸ï.ªÉÊ. PÀÈµÀÚ¸Áé«Ä, 

CjAiÀiÁPÀÄr gÁªÀiÁ£ÀÄeÁZÁgÀå ºÁUÀÆ ªÀÄÄ¸ÀÆj 

¸ÀÄ¨sÀæºÀätå CAiÀÄågïgÀªÀgÀÄUÀ¼ÀÄ ªÀÄÆgÀÆ UÀÄA¥ÀÄ 

UÀ¼À£ÀÆß MAzÀÄUÀÆr¹ "vÁåUÀ§æºÀä ªÀÄºÉÆÃvÀìªÀ 

¸À¨sÁ" ¥ÁægÀA©ü¹zÀgÀÄ. vÀzÀ£ÀAvÀgÀ ºÉtÄÚ ªÀÄPÀÌ¼À®èzÉ 

£ÁzÀ¸ÀégÀ «zÁéA¸ÀgÀÄ ¸ÀºÀ DgÁzsÀ£Á ªÀÄºÉÆÃvÀìªÀ 

zÀ°è ̈ sÁUÀªÀ»¸ÀÄªÀAvÁ¬ÄvÀÄ.

wgÀÄaÑ DPÁ±ÀªÁtÂ E°è£À PÁgÀåPÀæªÀÄUÀ¼À£ÀÄß 

©vÀÛj¸À¯ÁgÀA©ü¹vÀÄ. PÉ® ªÀµÀðUÀ¼À £ÀAvÀgÀ ºÀjPÉÃ±À 

£É®Æègï ªÀÄÄvÀÛAiÀÄå ¨sÁUÀªÀvÀgÀ ¸À®ºÉAiÀÄAvÉ 

¥ÀAZÀgÀvÀß PÀÈwUÀ¼À UÉÆÃ¶×UÁ£À ¥ÁægÀA¨sÀªÁAiÀÄÄÛ.

EµÁÖzÁUÀÆå, E£ÀÆß ¸ÀºÀ, C®à ¥ÀæªÀiÁtzÀ°è 

UÀÄA¥ÀÄUÁjPÉ PÁt¹UÀÄvÀÛzÉ. PÉ® PÉÆ¼À®ÄªÁzÀPÀgÀ 

ZÉvÀÄ¯ÁgÀ C¥ÀðuÉ QjAiÀÄ UÀÄA¦UÉ ̧ ÉÃjzÀ ¥À®èqÀA 

¸ÀAfÃªÀ gÁªïgÀªÀjUÉ C¥ÀðuÉ JAzÀÄ 

w½AiÀÄÄvÁÛgÉ. ¨ÉAUÀ¼ÀÆgÀÄ £ÁUÀgÀvÀßªÀÄä£ÀªÀgÀ 

PÉÆ£ÉAiÀÄ C©ü¯ÁµÉAiÀÄAvÉ ¥ÀÆtð D¹ÛAiÀÄ£ÀÄß F 

zÀwÛUÉ ªÀUÁð¬Ä¸À¯Á¬ÄvÀÄ. "«zÁå¸ÀÄAzÀj 

¨ÉAUÀ¼ÀÆgÀÄ £ÁUÀgÀvÀßªÀÄä zÀwÛ" AiÀÄ£ÀÄß ̧ ÁÜ¦¹ CzÀgÀ 

¥Àæw¤¢üUÀ¼ÀÄ FUÀ®Æ DgÁzsÀ£Á ªÀÄºÉÆÃvÀìªÀzÀ°è 

¸ÀAvÀgÀ ªÀÄÆwðUÉ C©üµÉÃPÀªÀ£ÀÄß ªÀiÁqÀÄvÁÛgÉ. 

EµÁÖzÀgÀÆ PÉ® ¥ÀævÉåÃPÀvÁªÁ¢UÀ¼ÀÄ FUÀ®Æ ¸ÀºÀ 

¥À æv É åÃPÀªÁV wgÀÄªÀAi ÀÄ åj£À AiÀiÁªÀÅzÉÆÃ 

ªÀÄÆ¯ÉAiÀÄ°è ±ÁæzÁÞªÀ£ÀÄß, PÀmÁÖ DZÁgÀªÁ¢UÀ¼ÀAvÉ 

£ÀqÉ¹PÉÆAqÀÄ §gÀÄwÛzÁÝgÉ. F ¤nÖ£À°è QjAiÀÄ 

UÀÄA¦£À ZÉ®èA CAiÀÄågïgÀªÀgÀ PÉÊªÁqÀ PÀAqÀÄ 

§AzÀgÀÆ, J¯ÁègÀ®Æè EgÀÄªÀ vÁåUÀgÁd ¨sÀQÛ 

¥Àæ¸ÀA±À¤ÃAiÀÄ.

                 C£ÀÄªÁzÀ : J¸ï.PÉ. ªÀÄÆwð

                      PÀÈ¥É : ¢ »AzÀÆ
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This Endowment is instituted by Sri H.R. 
Suryanarayana Rao, in memory of his parents 
Smt. H. Kamalamma & Sri H. Ramachandra Rao.

Smt. Kamalamma belonging to erstwhile 
Mysore State was born in 1902 in Mahad, 
erstwhile Bombay province where her father was 
employed as Engineer at that time. Due to 
enlightened upbringing even from early age, she 
acquired many skills including horse riding, public 
speaking and so on, not considered  the domain of 
"weaker sex" in those days, and displayed 
extraordinary leadership qualities at that young 
age.

On the family returning to Mysore,  she was 
married off at the young age of 13 years. The 
husband Sri H. Ramachandra Rao then aged 23 
years, belonged to a very orthodox family of 
agriculturists. In spite of a contrasting environment 
and a deep cultural divide, she quickly adjusted 
herself to the new surroundings and raised a 
family of six children, providing care and comfort to 
one and all in the family including the in-laws.

While everything was going well, a terrible and 
shocking tragedy struck the family when within an 
interval of 15 days, both the husband and the 
father -in law perished in an outbreak of plague 
epidemic, leaving behind a young widow aged 32 
years with 6 children to look after, the youngest of 
whom was only one year old. It was indeed a very 
gloomy and distressing period for the family.

The grieving and lonely widow rose to the 
occasion, and with an indomitable will and deep 
commitment, went about managing the 
agricultural operations which had then been 
beset with ancestral debts and problems galore, 
focusing her efforts on bringing up and educating 
her children in the best possible tradition, and 
helping the down trodden in the villages around.

Admiring her courage, commitment, and 
management abilities, she was unanimously 
elected as the President of the Village Panchayat 
and was getting re-elected unanimously every 
time, the tenure thus lasting for over 35 years.

For all the sacrifices she lovingly made for the 
children, she had the satisfaction of seeing them 
attaining excellence in their chosen fields thus 
proving worthy of all her untiring and unsparing 
efforts in bringing them up.

At the ripe age fo 83 years, she breathed her 
last, leaving behind a close knit circle of family 
and friends as well as a host of beneficiaries with 
much cherished memories mingled by a deep 
sense of reverence for her moral stature, 
admiration for her exemplary leadership and 
gratitude for her enduring contributions.

"This remarkable flower was not born to blush 
unseen and waste its sweet fragrance in the 
desert air of Thomas Gray"

SMT. H. KAMALAMMA & SRI H. RAMACHANDRA RAO
MEMORIAL ENDOWMENT
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A vast, fertile delta of river Cauvery... 
Unexpectedly, an area of fine soft sand on 
the banks of that magnificent river and here 
is situated the shrine of Sadguru Sri 
Thyagaraja Swami, the Great Composer of 
Carnatic  Music! A shrine was built by 
Bengaluru  Nagarathnamma ,  who 
belonged to the lineage of Sri. Thyagaraja 
Swami's Sishyas. On the day of Pushya 
Bahula Panchami, the day when the Saint 
attained 'Nirvaana', musicians and Music 
lovers make a bee-line for this auspicious 
place to pay homage to the Saint 
Composer. Everyone who has learnt a little 
Music would like to go and participate in the 
group singing and be one with the blissful 
atmosphere of 'Tiruvaiyyaru', the birth 
place of Sri Thyagaraja Swami. 

 The season of Sadguru Sri Thyagaraja 
Swami's Pancharathna ghoshti gayana is 
here! A happy time of singing them over and 
over again! One can learn while ardently 
listening to them, as they are sung with 
much reverence and fervour. The benefits 
are many. The Pancharathnas are 
rendered once in Tiruvaiyyaru, but here in 
our home town the Pancharathnas are 
sung in what can be termed as a 'season'. 
They go on for almost a couple of months! 
What can be more rewarding for a student 
of Music? Just attend these 'Aradhanas', 
well equipped with notations and scripts 
and make them a learning process! Being 
aware of the subtle nuances of the raga 
should be an added benefit.

Here, in Karnataka, the Pillari geetas of 
Karnataka Sangeetha Pitamaha Sri 
Purandaradasaru are sung first as a fitting 
prelude to the Pancharathnas of Sri 

On the Banks of River Cauvery!
By Vidushi Rupa Sridhar.

Thyagaraja Swami. 'Fitting' because of 
the importance Sri Thyagaraja himself 
gives to the geetas. It is said that the saint 
learnt a lot of Purandaradasa's Keertanas 
from his mother and got inspired to sing 
and venture into composing.

18th century, which is known as the 
“Golden age of carnatic music”, saw a lot 
of prolific composers composing in a vast 
variety of ragas. The Musical Trinity of Sri 
Thyagaraja Swami, Sri Deekshitar and Sri 
Syama Sastri gave the Music world gems 
in the form of compositions and some 
wonderful ragas to go with them. The 
three of them were versatile in different 
areas of composing, hence making it even 
more enjoyable.

During this era, the skills of composing 
were measured in terms of the taana 
varnas that were composed. This form of 
composition required a lot of in-depth 
understanding of the ragas chosen and 
also a special way of putting it together. Sri 
Thyagaraja Swami's compositions were 
just the outpouring of his soul to his Lord 
Sri Ramachandra Prabhu, to whom he 
was utterly devoted. There was no 
indication of preconceived song and 
sahitya. Varnas were not his line of 
thought. Maybe this drew a few not so 
pleasant comments and the disciples of 
the Saint Composer were hurt to the quick. 
On coming to know about this, it is said, 
the  g rea t  Sa in t  composed  the  
Pancharathnas in the format of a varna. It 
doesn't need to be pointed out that these 
five kritis have stood the acid test of time 
and have occupied the 'Pride of Place' in 
the gamut of Carnatic Music. Even the 
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ragas that have been used to structure 
these five Kritis have come to be called the 
'Ghana Ragas'.

The first of the Pancharathnas is 
'Jagadaanandakaaraka' in the raga 'Naata' 
(also called Naattai by some) and set to 
Aditala. Scholars have opined that the 
language of Music is either Sanskrit or 
Telugu. This kriti amply supports this 
thought. It is said that Sri Thyagaraja was 
born with the 'Divyamsha' of Valmiki  Muni. 
The fluency of the language adorned with 
Shabdalankaaras,  i ts innumerable 
suggestions of veda, sastra, upanishad 
and purana, the yamakas, srungara and 
other navarasas are all as 'madhura' as 
'draksha rasa'. In these Pancharathnas, 
the Sadguru has given pointers to 
Musicians and scholars about various 
aspects of Music like sangeeta lakshana, 
dasha vidha gamakas, yati, vishrama, the 
various bhaavas of anupallavi and 
charanas, thereby stating that he is a 
Utthama Vaggeyakaara. 

'Aadi nata, antya suruti' is an important 
practice in Music. Fittingly the naata kriti is 
planned as a Rama Tharakamantra 
svaroopa describing the eternal blissful 
couple of Sri Ramachandra and Janaki, 
cal l ing Rama  as Rajarajeshwara, 
Sugunaakara and beautifully bring out His 
all-round magnetic personality. It should be 
noted here that, out of the ten charanas, the 
mudra or ankita of Sri Thyagaraja has been 
used in more than one charana, suggesting 
that a few may have been added later on.

The second Pancharathna 'Duduku 
gala nannu' is tuned to Gowla raga and set 
to Aditala. Sri Thyagaraja Swami 
advocates that each person should identify 
his own 'DuDuku' or “DushTatva' and 
undergo prAyaschitta. He goes on to list the 

various aparAdhas of a human being and 
says 'you yourself have to correct it', or else 
'ye dorakoduku brochura?' He sings about 
the greatness of introspection in this 
beautiful kriti.

The lilting Aarabhi raga shapes the third 
Pancharathna 'Sadinchene' and is set to 
Aditala. This is in the form of a nindaa stuti. 
Among all the avataaras of Lord Vishnu, Sri 
Rama and Sri Krishna avataaras are called 
ParipoorNa avataaras. Taking on the form 
nearest to a human being, wading through 
the difficulties themselves, both the 
avataarapurushas have shown the ideal 
path for an ordinary mortal to tread. The 
'Leelavibhoothees' of these two are eye 
openers for us. Many a great person, even 
though he is knowledgeable and discerning 
too, will not accept Gods will or phala, but 
will go through a lot of short lived happiness 
through deeds which need not be gone 
through at all. Sri Krishna Paramaatma 
promises Devaki and Vasudeva that he will 
be their son, puts them in prison during that 
time, gets transported to Nandagokula, and 
grows up as their child and so on. Sri 
Thyagaraja wonders how anyone could 
have enjoyed that 'leela'. He tells a 
'Sadbhakta' how to go about in life.

The fourth Pancharathna is perhaps the 
best of the five. Set to the most beautiful 
'Varali' raga and a dvikaLa Aditala, this is 
the most misunderstood kriti in this group. 
'Vishwamohana' as He is called, is the 
embodiment of beauty. Sri Thyagaraja 
says that the Lord's attractive Persona gets 
more and more mesmerising as one goes 
on looking at him through discerning eyes. 
This is a reflection of 'Sathyam, Shivam, 
Sundaram'. The Saint Composer talks 
about all those great people who had the 
'praapti' of admiring and worshiping the 
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beauteous Lord from a close proximity, like 
Kousalya who could not shift her eyes from 
the milk smeared lovely face of Rama .Like 
Seeta, Vibheeshana, Hanumanta and so 
many Punyajeevis. 'Kana Kana ruchira!'

The fifth Pancharatna may not have 
been the last to be composed. It is said that 
this kriti 'Yendaro Mahanubhavulu' which is 
in 'Sri' raga and aditala with an unusual 
eduppu was sung in appreciation of 
ShaTkaala Govindamaarar's ati viLambita 
kaala pramaaNa singing during one of the 
Ekaadashi poojas at  the Saints abode. In 

this kriti, the Sadguru conveys his respect 
to all of the Parama bhagavatha kooTa. 
Just like a single person or episode cannot 
shape history, Music has also been taken 
through a long journey before it could attain 
today's glory. Each Bhagavata has added 
his own hue to the canvas and maybe 
added flavour too! The absolute control 
over mind, the high level of concentration, 
the Bhakti which should accompany music- 
everything finds a place in this kriti and 
ultimately it leads one to 'Brahmaananda'.

dUÀ¢éSÁåvÀ PÀ¯Á«zÀ ªÉÄÊ¸ÀÆgÀÄ «ÃuÉ 

±ÉÃµÀtÚ£ÀªÀgÀ ¨sÁªÀavÀæªÀ£ÀÄß ZÉ£ÉßöÊ£À ¥Àæw¶×vÀ 

¸ÀAVÃvÀ ̧ À¨sÉ 'ªÀÄÆå¹Pï CPÁqÉ«Ä'AiÀÄ°è, FZÉUÉ 

C£ÁªÀgÀt ªÀiÁqÀ¯Á¬ÄvÀÄ. ªÉÊtÂPÀ ²SÁªÀÄtÂ 

±ÉÃµÀtÚ£ÀªÀgÀ ¸ÀÄAzÀgÀ ªÀtðavÀæªÀ£ÀÄß »jAiÀÄ 

¸ÀAVÃvÀ «ªÀÄ±ÀðPÀ ¥ÉÆæ. ªÉÄÊ¸ÀÆgÀÄ «. ̧ ÀÄ§æºÀätå 

CªÀjAzÀ, CPÁqÉ«ÄAiÀÄ CzsÀåPÀë ²æÃ J£ï. ªÀÄÄgÀ½ 

CªÀgÀÄ ¹éÃPÀj¹, C£ÁªÀgÀtUÉÆ½¹zÀgÀÄ.

CPÁqÉ«ÄAiÀÄ 85£ÉÃ ¸ÀAVÃvÀ ¸ÀªÉÄäÃ¼À£ÀzÀ 

«zÀévï UÉÆÃ¶×AiÀÄ°è £ÀqÉzÀ F «±ÉÃµÀ 

PÁAiÀÄðPÀæªÀÄzÀ°è ¸ÀªÉÄäÃ¼À£ÁzsÀåPÀë ¥ÉÆæ. wgÀÄa 

±ÀAPÀgÀ£ï ºÁUÀÆ PÁAiÀÄðzÀ²ð qÁ. ¥À¥ÀÄà 
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ZÉ£ÉßöÊ£À°è «ÃuÉ ±ÉÃµÀtÚ£ÀªÀgÀ ¨sÁªÀavÀæ C£ÁªÀgÀt

ªÉÃtÄUÉÆÃ¥Á®gÁªï G¥À¹ÜvÀjzÀÝgÀÄ. EzÉÃ 

¸ÀAzÀ¨sÀðzÀ°è «ÃuÉ ±ÉÃµÀtÚ£ÀªÀgÀ J®è gÀZÀ£ÉUÀ¼À 

vÀ«Ä¼ÀÄ CªÀvÀgÀtÂPÉAiÀÄ£ÀÆß C£ÁªÀgÀtUÉÆ½¸À 

¯Á¬ÄvÀÄ.

«ÃuÉ ±ÉÃµÀtÚ£ÀªÀgÀÄ (1852-1926) eÉÃµÀ× 

ªÉÊtÂPÀ, zÀPÀë ¨ÉÆÃzsÀPÀ ºÁUÀÆ ¥ÀæªÀÄÄR 

ªÁUÉÎÃAiÀÄPÁgÀgÁV ¨É¼ÀVzÀªÀgÀÄ. J®èQÌAvÀ 

«ÄV¯ÁV ±ÉÃµÀtÚ£ÀªÀgÀÄ “ªÉÄÊ¸ÀÆgÀÄ ¨Á¤”AiÀÄ 

¥ÀæªÀÄÄR gÀÆªÁj JAzÉÃ ªÀiÁ¤vÀgÀÄ. ªÉÄÊ¸ÀÆgÀÄ 

ªÀÄºÁgÁdjAzÀ 'ªÉÊtÂPÀ ²SÁªÀÄtÂ' JA§ 

C£ÀéxÀð ©gÀÄzÀÄ ¥ÀqÉzÀ ±ÉÃµÀtÚ£ÀªÀgÀÄ «ÃuÉUÉ 

E£ÉÆßAzÀÄ ºÉ¸ÀgÁVzÁÝgÉ.

avÀ æz À° è-JqÀ¢AzÀ : ¥ÉÆæ. 

ªÉÄÊ¸ÀÆgÀÄ «. ¸ÀÄ§æºÀätå, ªÀÄÆå¹Pï 

CPÁqÉ«ÄAiÀÄ CzsÀåPÀë ²æÃ J£ï. ªÀÄÄgÀ½, 

¸ÀAVÃvÀ ¸ÀªÉÄäÃ¼À£ÁzsÀåPÀë ¥ÉÆæ. wæZÀÆgÀÄ 

±ÀAPÀgÀ£ï ºÁUÀÆ PÁAiÀÄðzÀ²ð qÁ. 

¥À¥ÀÄà ªÉÃtÄUÉÆÃ¥Á®gÁªï.
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ESTD: 1955

9th Main Road, Banashankari 2nd Stage, Bangalore 560 070.  www.srlkmandira.org 
SRI RAMA LALITHA KALA MANDIRA (Regd)

ADMISSION IS FREE AND ALL ARE WELCOME
G.V. Krishna Prasad

  Hon. Secretary
(G.V. Neela)

Chief  Founder

Feast of  Annual Carnatic Musical  & Dance Treat
Big Cultural Extravaganza at Bangalore Gayana Samaja

Auditorium, Ph: 26506049

Concert daily from 5.45 p.m. to 9.00 p.m. 
This festival is dedicated in memory of  Sri V.S. Krishna Iyer, President, Smt. G.V. Ranganayakamma 

and  Dr. G.V. Vijaya Lakshmi, Chief Founders of the Institution who passed away recently.

1-2-2012 Dr. Bombay Jayashri Ramnath - H.N. Bhaskar - Patri Satish Kumar-Anirudh Athreya

2-2-2012 Abhishek Raghuram - Akkarai  S. Subbalakshmi - Anantha R. Krishnan-G. Guruprasanna

3-2-2012 T.M. Krishna -Embar S. Kannan,-K. Arun Prakash - B.S. Purushothaman 

4-2-2012 Vishakahari(Musical discourse on Meera Bai charithram) 

- Padma Shankar - H.S. Sudhindra -Udayaraj Karpoor  

5-2-2012 Malladi Brothers (Sriramprasad & Ravikumar) 

-Embar S. Kannan - Neyveli R. Narayanan - G.Omkar Rao.

6-2-2012 Dr. R.N. Sreelatha - V.Nalina Mohan - Anoor Anantha Krishna Sharma -V.S. Ramesh  

7-2-2012 S. Sowmya  with  K. Gayatri, Vidya Kalyanaraman, K. Bharat Sundar, Ramakrishnan 
Murthy will present a concert on  "ALLIED RAGAS". -.  M. Narmada - Poongulam 
Subramanian - K.V. Gopala Krishnan

8-2-2012 Padma Shri Dr. Sudha Raghunathan Embar S. Kannan - Skanda Subramanyan -R. Raman

9-2-2012 Mysore M. Nagaraj &  Dr. M. Manjunath (violin duet)

- Thiruvarur Bhaktavatsalam - U.N. Giridhar Udupa

10-2-2012 Lakshmi Gopalaswamy - (Bharatanatyam) 

11-2-2012 Sanjay Subrahmanian - Nagai Muralidharan - Mannargudi A. Eshwaran-B. Rajashekar

12-2-2012 Ranjani & Gayathri (vocal duet) 

- Charumathi Raghuraman - N. Manoj Shiva - G.S. Ramanujam.

-------

04-3-2012 To commemorate with 1250th  programme of Sri Rama Lalitha Kala Mandira  and also to 
commemorate with the 50th  'Punya Smarane' of the Founder Sri G. Vedanta Iyengar,  
A special memorable function will be held and Padmabhushana Dr. R.K. Srikantan, will be 
conferred with the title  "Sangeetha Vedanta Dhureena" with a cash award of Rs. 1,00,000/- 
and followed by Dr. R.K. Srikantan's  Concert(Vocal support Prof. R.S.Ramakanth) - 
H.K.Venkataram - Srimushnam V. Rajarao - H.S. Sudhindra.

18-3-2012 Sunday, 10a.m. to 5.p.m. discussion on Carnatic Music  appreciation awareness - I at the 
auditorium of Bangalore Gayana Samaja, K.R. Road, Basavanagudi, Bangalore - 560 004. 
conducted by Senior Artists Mysore M. Nagaraj, Dr. Mysore Manjunath, H.K. Venkataram, 
S. Shankar, M.S. Sheela, Dr. T.S. Sathyavathi, Dr. Jayanthi Kumaresh, Dr. K. Varadarangan, 
G. Rajnarayan, Anoor Anantha Krishna Sharma,  U.N. Giridhar Udupa and co-ordinated by  
H.S. Sudhindra.  Concluding remarks by Padma Bhushan  Dr. R.K. Srikantan.

5.00 pm.
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